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R.Q. = P/E = 8/13 = 61 (high); I.Q. = 91 (low).
Fig. 95 * is a drawing made by a Japanese girl, aged 4,10; I.Q.,
129. The drawing has IS elements: head^ two eyes, two eyebrows,
two ears, nose, mouth? belly, three buttons on the belly, two legs.
The following proportions appear:
1.  The middle button is the center of the belly.
2.  Both legs are of equal length.
3.  The distance between the middle and the upper button equals
the distance between the middle and the lower button.
4.  The extension of the eyebrows equals the extension of the
eyes.
R.Q. = P/E = 4/15 = 26.6 (medium); I.Q. = 129 (high).
If the degree of I.Q. is similar to that of R.Q.; this seems to
indicate a unified pattern of personality* A discrepancy between
I.Q. and R.Q. needs an explanation in terms of the dynamics of
personality. But before offering a theory we must know more about
the significance of the R.Q.
NATURE AND NURTURE IN GRAPHIC PROPORTIONS
RHYTHM OF AFRICAN CHILDREN
There are three main problems which are related to the concept
of the R.Q-J namely:
1.  Is  the  rhythmical  organization  a  factor  of  learning  and
training?
2.  Is the rhythmical organization a factor of our visual ex-
perience?
3.  Is   the  graphically  manifested  rhythm   due  to   an  innate
factor?
As an approach to the first question, whether the rhythmical
qualities are developed by training and experience, we studied some
drawings by children of primitive peoples who never had an artistic
training. A publication made before we had started our studies
grants us an objective procedure, since the drawings presented iiad
originally not been selected with regard to rhythmical manifesta-
tions. We refer to the publication of W. Probst: **Les dessias des
enfants Cabyles." C4S1> In the following we give some examples of
regularities in these drawings by African children.
In Fig. 96 the following proportions are manifest;
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